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[The ministers inform DAYWAGONBAN that the dungeon is empty.]
DAYWA. Ha, ha, a mere astrologer fights the gods, a mere human
princess tries to run away from Daywagonban. Woman who refuses
to love me, where are you? I will shout. My shout shall reach
her ears. You fool, you wretch, dare you run away from me? There
can be no escape from my power; you will be caught, you shall be
caught.

[He shouts.   The PRINCESSES hear the voice and run.   The TREE-
GOD puts ihejn inside the trunk of his tree.]

She depends on her two legs, I on my supernatural powers and
god-given weapons. Foolish woman that runs away from my love, you
shall be punished. My lord of the orchestra, trained in a university
of musical learning, show me the way, and help me in my search for
the princess.

[The orchestra plays, and when it stops, he has arrived at tfie
tree-hermitage. He sees the emerald casket, and the foot-prints
of the PRINCESSES. He decides to follow the foot-prints, which
lead him to the TREE-GOD. In outline only, to be told in a soli-
loquy by DAYWAGONBAN.]
DAYWA. Brother Tree-god, I am looking for my wife. I see that

the interlude, there was no division into scenes. In his later plays, he intro-
duced the innovation of dividing a play into scenes. However, as he was the
pioneer, he was often uncertain of his scenes. But, even when he was showing
simultaneous scenes, he was careful that they should relate to one big scene,
i.e. they should represent different parts of a forest, or different parts of a
palace. Contrary to practice in the interlude, he never showed one scene
representing a forest simultaneously with another representing a palace, or a
palace-scene of one city with another such scene of a different city. Simul-
taneous scenes were abandoned by the dramatists and the living actors, with
the coming of the realist U Pon Nya. But the puppet show-men, more
conservative than living actors, have retained up to the present day the
simultaneous scenes, even when the puppets are presenting U Pon Nya's
Wisaya. The show-men also retained the practice of the interlude in showing
a forest-scene simultaneously with a palace-scene.

But even U Pon Nya retained some remnant of the earlier practice when
gods were being represented. When an actor taking the part of a god appeared,
he \v as supposed to be on Mount Mayyu, the abode of the gods, and although
he was supposed to see the other actors representing human beings, it was
assumed that he was invisible to them until, as the orchestra played, he walked
up to the other actors. This practice was deemed not to be against realistic
effect, as in real life also a god is believed to be invisible to human beings
until he goes to them and makes himself visible.